y, /°- (Z - /«73- 
C AT A LOG U E 

OF 

SM7. P. /I VERY'S 

Collection of Paintings 



\OW ON EXHIBITION 

AT 

No. 625 BROADWAY, 

AND TO BK 

Sold at Auction, • 

ON 

Tuesday & WetaJay Evsnines, May 13th & 14th, 1873. 

R. SOMERVILLE, Auctioneer. 


?nay/3. /S/J. 


CA-TA-LOGr Z7j57 


SAM’L P. AVERY’S 

f « * 

EXTIRE COLLECTION 


OF 



TO BE 


Sold at Auction. 

ON EXHIBITION DAY AND EVENING 

AT THE GALLERY) 

JSTo, 025 Broadway. 

THEY WILL BE SOLD AT THE 

Somerville Ai\t Gallery, 

No. 82 fifth: avenue. 

On Tuesday and Wednesday Evenings, 


May i:*4h and 14th. 


the 



AILING to materially reduce my collection of paintings as I had 
hoped to do by private sale, during my recent exhibition, and 
having many more than I can arrange in my small rooms at No. 88 Fifth 
Avenue (where my alterations are yet unfinished), I find myself almost 
compelled to offer the greater part of my paintings at auction. 

I am encouraged to take this step by the promises of support from many 
persons who prefer to purchase in this manner. 

To them, to my friends and the public generally, 1 appeal for assistance to 
euable me to carry out this determination in the same good faith which on 
previous occasions has gained their confidence. 

Particular attention is called to the fact that the majority of the works 
were executed expressly forme, many, indeed, being only just received and 
are the last works of the artists. 

The paintings will be carefully delivered by Mr. Rossell, free of charge. 



\ 


SAM. P. AVERY. 


( From the “ Home Journal”) 

Mr. S. P. Avery, by renson of a lack of accommodations at his art rooms 
on Fifth Avenue, has transferred his collection to the galleries formerly oc- 
cupied by the National Academy, 625 Broadway. He here opens the largest 
and choicest array of paintings he has ever brought together. He has long 
been known to the cultivated few as a gatherer of art-treasures, and his very 
name carries the guaranty of a rare charm and excellence in his collections. 
His honorable dealing, also, has won for him a high degree of confidence, and 
there are few intermediators to whom both the holder of the pencil and the 
holder of the purse may more implicitly intrust their interests than to him. 
The collection numbers upwards of a hundred and eighty works, and repre- 
sents the skill, taste and talent of more than a hundred and thirty different 
artists. The artists are mostly of acknowledged eminence in the French, 
<»erman and Spanish schools, but there are many new adepts in the list, and 
evidently the collector has sought to place before his friends a fine quality 
of work rather than to impose upon them with the glamour of high sound- 
ing names. American art is represented by a few examples which compare 
well with the best in the galleries. The whole shows a variety and a 
homogeneousness that, in the skilful arrangement, give something of the 
pleasure of a work of art. Like the leader of an orchestra the collector 
marshals his artists to render a charming symphony. Everywhere we see 
the presence of a nice, genial taste, with a lively sense of the attractions of 
pictorial story-telling. There is not a really indifferent nor nn offensive 
wort in the list. If there are no trnnscendently grent ones, there is likewise 
no painful reaching after a greatness beyond the artist’s power. Rash 
experiments, bizarre effects of color; loud heroics; vacuity aping the 
sublime ; chaotic canvasses from victims overwhelmed with the ideas and 
visions of genius ; nothing of these here intrudes to mar the easy, chatty 
vivacity of the artistic concourse. All the elements possess a rare fitness for 
domestication. They are emphatically social, conversational ; works to take 
home, works to grace the scenes of our daily reunion, works to abide with 
us, to cheer and entertain us. 


% 



8®" Should any person be willing to give ANY pi-ice for any Painting in this 
Collection, and to whom it may not be convenient to attend the sale, I beg that they 

' n ° f !<u ^ au thorize some friend, or the Auctioneer to bid whatever amount they 
would be glad to get the work for. 

In my former Sales I have lost money and collectors have missed bargains 
ti< ugh this neglect. Therefore should any gentleman be willing to give even one- 
half or one-quarter the value of any work, I trust they will put that disposition 
into practical shape , and much oblige , 

S. P. AVERY. 
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Of Paris. Pupil of Flandrin. * 


¥l\e Kew ©oil 


SIMPSON (W. 0.), 
Of London. 


l)io^e:qe$. 


2 , 7 '/' 


(Painted in enamel after Landseer.) 





' I 
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, P. Avery’S 

PAINTINGS. 

FIRST EVENING’S SALE, 

Tuesday, May 13th, at 8 o’clock. 

(•Pictures painted to the order of S. P. Avery.) 

(tllE NOTES APPENDED ARE FROM VARIOUS PUBLIC JOURNALS.) 


1 BOUCHARD (PI ERRE-LOU IS), 

a ~ Of Paris. Pupil of Flandrin. 

S * ¥l)e Kew Doll. ^ 


SIMPSON (W. C.), 
Of London. 


Diogei(e^. 


2 , 7 '/- 


(Painted in enamel after Landseer.) 






S. P. A VERY'S 


q. 


RISSE (ROLAND), 

Of Cologne. Pupil of Schadow. * 

A 


diqdefellk.” 


4 LETS (BARON HENRY), deceased, 
IIC Of Antwerp. 

. ¥l)e Hcippy i^ktpily. 

(Water Color.) 




' PERRET (AIME), 

Of Lyons. Pupil of Yollon. 

Wiptei* $dei\e. 




6 MOULINET (EDOUARD), 

Of Paris. Pupil of Giraud and Gleyre. 

'l^e I<ui\dl\eoi\. WcuJjl 


UO 

A V? 


MARIS (WILLEM), 

Of the Hague. 

CW Di^ipkipg. (ptvuvf ^ 
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L’ANFANT (LOUIS), 
Of Metz. rr 

^ 'PidtUfe 8»ok. ^ 


9 DARGELAS (HENRI), 

Of Bordeaux. Pupil of Pieot & Du verier. 

J.CL 


^ dole! 'f*ir\gei% 


10 IMPENS (JOSSE), 

Of Brussels. • 

l erv * &|B kqd geek. 

11 MEYER YON BREMEN (PROF. J. G.), 

Of Berlin. 

6 r toed Out. 

13 CASTRES (EDOUARD), 

Of Geneva. Pupil ot Zamacois. Medal, 18^2. 

/ (j v * 'Portrait of ^aii(kcoi)). 


8 


8. P. AVERY'S 


7/7 

<75- 


icro 


14 BAKALOWICZ (LADISLAS), 

Of Cracovie, (Austria.) Pupil of the Academy. 

¥l\e l^affot. . 


15 SEARLE (MISS HELEN), 

Pupil of J. W. Preyer. 

kqd Wii\e. f&tinA+A- 


16 ALBOY-REBOUET (ALFRED), 

Of Paris. Pupil of Gleyre and Gerome. 

t) & Dikqe of ‘Poitiei^. & 

T' L ^y 

17 YIRY (PAUL), 

Of Paris. Pupil of Picot. 

U V 1^1)0 dockktoo. l / l /lr fyir 


18 TIIIRION (VICTOR), 

Of Paris. Pupil of Bouguereau. 

Wild 'I^lowet^. 


Pn^iy*- 
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y^ 


19 


? * 1(111)61) Tin|e. 




20 YELY (ANATOLE), 

Of Paris, Pupil of Signol. 

Pek^kqt Girl. (pn 

From Salon of ’72, No. 1483. 


21 NEUHUYS (I. A.) 

Of Antwerp. Pupil of Baron Leys. 

/»*- 


** * 


i'ciu^t cii)tl Margaret, 




22 


/ 


HUSYMANS (JEAN), 

Of Antwerp. Pupil of the Academy. 

Cafe at Tangier^. 


28 


HUBNER (JULIUS), 

Of Dusseldorf. Pupil of his Father. 

* $61)ool ]Vfoi)ey. \A/ ^ ' 

‘ A good story well told ; the artist bids fair to surpass his father. 


If 


10 


S. P. A VERY'S 




24 






t^° 


LEYENDECKER (PAUL), A 

Of Paris. Pupil of Gerome. 


\ oui)g Aiotl)cr, IqteiW, tirqe I<oiii^ 

XIII. 


25 


HART (JAS. M.), N. A. 


Of New York 


I(ai)d^(fape. j ft 


20 


PREYER (PAUL), 

Of Dusseldorf. Pupil of liis Father. 

Portrait of J. W. Pfeyev. fC/**'*^ | 

(The celebrated (dwarf) Fruit painter.) 


27 OIDE (TIIEOPJIILE), 

Of Paris. Pupil of Delaroche and Cogniet. Medals, 


1801, ’05, '00. Legion of Honor, 1806. 

*^f\e Moi\k Sftigt. 


“ The Monl 
n b/ of a painstnki 


Monk Artiat, by Gidc, n pupil of Delaroche, an excellent exanipl c 
painstaking and unpretentious s'yle.” 
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>- 


l ' 28 




Ii| Cove 


HOFF (CARL) 
Of Utisseldoi'f. 


’ £** 




with tl\e Bitter. 


29 MARTENS (W. I.), 

/ yv 0f Roi,i e. jdc£^ J ' 

W^\ 

Martens is represented by a church interior, with figures at the shrine. 
One is devoutly kneeling, with head bowed down in abject humility, while 
a pretty girl, more enthusiastic in her belief, is kissing the hand of the Vir- 
gin in a picture which ornaments the altar. Candles are burning before the 
painting, and the effect is very charming” 


30 

k° 


BOUCHARD (PIERRE-LOUIS), 
Of Paris. Pupil of Flandrin 

Italiai) Oitl. 




*/V*- 


31 


TOM (J. B.), 
Of the Hague. 


Dutdl) I<ai\dhdape, with Cattle. 


12 


fV 7 

I I 0 32 


S. P. AVERY'S 


SUS (GUSTAV), £ 

Of Dusseldorf. * 

Watering Plkde, (giving a 
of t\ef niiiid.) 


33 


P 


if 


JOURDAIN (ROGER), 
Of Paris. Pupil of Cabanel. 

^cer\e. 


// 


0 


34 LOBRICHON (TIMELEON), 

Of Paris. Pupil of Picot. Medal, 1868. 


'Fisl\ii\g. 


35 


1 ° 


LATOUR (ED.), 
Of Paris. 


¥l\e $igl\kl. 




36 


COOMANS (JOSEPH), 

Of Brussels. 

'¥he Cyn ( bkl^. inr^- I 

“ Strikingly beautiful in the effect of reflected light thrown on the lace-l 


L/y 
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37 


LEYENDECKER (PAUL), 
Of Paris. Pupil of Gerome. 


9* * T * r [Y 

Tl\e lTr|poi c tar\t ]S! ew^. 


: 38 HUE (CHARLES), 

Of Paris. Pupil of R. Fleury and Caraud. 

$ealii)g tl\e letter. 


39 HUBNER (PROF. CARL), 

Of Dusseldorf. Pupil of Solin, Clievalier of the 
i-0 Order of Leopold. 

* ¥l,e ^ ^ 


. 40 WERNER (I. FRITZ), 

Of Berlin. Pupil of Menzel. rt-Y- 

WlicreV tl\e f^alilnt ? 


■ 


41 METZMACILER (EMILE) 

Of Paris. Pupil of Boulanger and Willems. 

Caugl(t ! 

\y 
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S. P. AVERY'S 


42 


WAPPERS (BARON EGIDE), 


Of Antwerp. Pupil of Yan Bree. Legion of Honor, 18551 / 


I(<ni# XVII. ii\ lVi$oi\. 


(Water color). 


ho* 


“ I have restrained as far as was in my power the expression of a sent 
mcnt which will ever nourish in our minds recollections and regrets. . .] 
My object being, not to say how we loved this child, but to show 
worthy ho was of being loved.” 

*' That is a sad, suggestive picture by Baron Wappers, “ Louis XVII. 
Prison” — a haggard, half-clad boy sitting upon a cold stone and resting 
weary young form against a cold wall.” 


hi* 


43 


HILDEBRANDT (F.), 
Of Berlin, deceased. 


Collet £>dei\e. 




44 


HEULLANT (ARMAN D), 

Ot Paris. Pupil of Picot and Giraud. 


♦ 


Hoi°dde Ode$. 


After often studying this picture by Armand Ileullant, “ Horace ltecilin^ 
his Odes, we confess wo do not feel satisfied that wo understand it. There 
is certainly some clever, dexterous, even beautiful painting in It, and thet 
is sentiment in it, too, but Horace is too much for us, and we should think 
too much for the peoplo about him. Wo suppose, after all, the picture i* 
only meant for a tour de force , and that Ileullant only painted it for fen. 
without caring a button what meaning might be made out of his work, and 
if with a twirl or two of his really clever brush ho w ould turn Horace iot® 
a faun, or a satyr, or even into an overturned statue, we shall, no doubt, find 
the picture much improved. Still, there is a good deal that is attractive l® 
the picture, and very much worth study as a sign of the times.” 


COLLECTION. 
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45 


iirv 


STEVENS (J.), 
Of Brussels. 


¥l)e a^qtiqtie Vk$e$. 






46 G1DE (THEOPIIILE), 

Of Paris. Pupil of Delaroclie aud Cogniet. Medals, 
1861, ’65, ’66. Legion of Honor, 1866. 

¥l\e Studio. /3^y 


47 COUTURE (THOMAS), . 

Of Paris. Pupil of Gros. Medals, 1844, ’47, ’55. 

^ q Legion of Honor, 1848. 

3 Idehl Jteid. 

“A Study of a Head,” by Thomas Couture, is remarkable for its broad 
and masterly handling, great strength of color and exhibition of refined sen* 
timent. The head is artistically treated in every sense of the word.” 



4S LAMBRON (ALBERT), 

Of Paris. Pupil of Flandrin and Gleyre. 

CWt < Pk.^tiii)e. 

(f\y 


w » 
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S. P. AVERY'S 


f f 49 ACCARD (EUGENE), 

Of Bordeaux. Pupil of Pujol. 

©edition of tl\e Plowet. ' 




50 DELAROCIIE (PAUL), - 

Of Paris, deceased. ‘Jr’ I 

$t. Mcitlelir\e (oi\ l\er way to 

$eille$ during tl\e great ‘Plague)’ 

Study for one of the decorations of the Church of the I 
Madeline, but never painted. 


?7 


51 BAKALOWICZ (LADISLAS), 

Ot Cracovie, (Austria.) Pupil of the Academy. 

Pl\e Pet jVIoi\key. 


52 LESREL (ADOLPHE), 

Of Paris. Pupil of Gerome. 

Couttiet of Poui^ XII T. 

From salon of 1872. No. 1015. 

“ An interior by Lesrel, with tho figure ot a cavalier drinking a glad 3 1 
wine, is a brilliant example of art.” 


*/ 
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53 VERBOECKHOYEN (E (JGENE), 

Of Brussels. Pupil of liis Father. Medals, 1834, ’41, ’55. 
. (N Member of the Legion of Honor, 1845. Officer of the 
Order of Leopold, and Chevalier of the Coronne de 
Chene. 

Winter, I^uqel^dcipe kqd Digute^. 

“ ‘ Winter Landscape,’ by Yerboecklioven, very charming in treatment 
and execution." 


54 BERNE-BELLECOUR (ETIENNE), 

Of Paris. Pupil of Picot and Barrias. Medals, 1867, ’70. 

/ tfV Tl^e $er\tii\el. 

4t A most elaborate little gem.” 


rrias. jyieaa 

linrlfj- 


PASCUTTI, 


Of Rome. 

Duett. 



“ A lovely little work — with much of the charm of Mndrazo and Baldini’s 
execution. 


56 M OEMS (JULES), 

Of Paris. Pupil of Lafosse. Medals, 18G7, ’68, ’69. 

1 U ‘ Irj the Cfktden. 

“ A cabinet gem by Worms, representing a lady seated in a park and rend 
ing, is exceedingly rich in color.” 


A P. AVERY'S 
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57 HUNT (WILLIAM), 

Of London, deceased. The celebrated artiet. 

Sri Spple kqd ({rape^. 

(Water color.) 


58 RICHARDS (WM. T.), 

3 (TO Of Philadelphia. 

Deal, i(du‘ L( 01 d? 


/ 




59 BOUGHTON (GEO. 11.), 

Of London. ‘ 

¥l|e iVed Uowei‘. 

** A fine sentiment and charming harmony of color pervading.’* 


60 BOULANGER (GUSTAVE-RODOLPIIE), 



Of Paris. Pupil of Delaroche and Jollivet. Prize of 
Rome, 1849. Medals, 1857, ’59, ’63. Legion of 
Honor, 1865. 

* <8ftei‘ % Sim,. 


(Portrait of the Artist.) 

"By Boulanger is a consummate piece of workmanship. A Turk sitting ' 11 
a niche with a girl blowing the fire under his pipe’s bowl, with rich drup«* \ 
ries and a white wall, make a good subject for a man who knows how to us* 
his color very delicately.” 

“ Boulanger, the friend of Gerdmo, and his rival in u lino of oriental sub" 
jects, displays a delicious episode of the Turkish bath. A middle-aged 
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voluptuary reclining in a niche of some large hunimum or bathing establis 
ment of Cairo, is watching the movements of a beautiful Circassian slave «ho 
prepares his pipe. Tiie languor which attacks the system after the elaborate 
shampooing operations of the East is plainly expressed in his passionless, 
enervated face ; at the same time his eye rests upon the budding foim o 
the graceful girl with the air of a connoisseur in female loveliness. This is 
a warm, rich page from the journal of an Eastern traveler. Not a detail is 
introduced which is not perfectly oriental in character, and the whole picture 
seems like a view in some magic mirror, reflecting Nile-life and the ‘ glorious 
time of good Iiaroun-al-Raschid.’ ” 


f 




61 




STE1NHEIL (ADOLP11E-C1I ARLES), 

Of Paris. Pupil of his Father and Meissonier. 

Ylje $tiulei\t. 


There is a little canvass by Steinheil, a new nt*ne, entitled ‘ The Stu- 
dent/ which is superbly drawn, and very strong in color. In its caie u 
finish this picture is worthy of the highest praise, and in many inspects i 
equals the best work of Meissonier. Steinheil is a pupil of his father, who is 
one of the most eminent painters of the French school and resides at Sti as 
burg. Recently, however, the younger Steinheil has been painting in Paris, 
in the studio of Meissonier, his uncle.” } 

“ A work rivaling in minute finish the famous ‘ Femme Hydroptique, or 
Hydroptic Patient, by Gerard Dow, in the Louvre. A young man of strong y 
marked cast of features is immersed in study, amongst ‘ many a quaint am 
curious volume of forgotten lore,’ Behind the figure is a large square v 
dow, from which the light plays around the form of the reader. Something 
very quaint and original is given to this composition by the prevalence of 
straight horizontal and vertical lines. At the same time this rectilinear ar- 
rangement is so skilfully varied that the picture lias an effect as rich as if 
arranged in a system of the most graceful curves. The general gloom of the 
apartment, as of some shadowy interior by Rembrandt, gives \ alue to the 
hurst of light coming from the casement, and to the thoughtful face of the 
student. This artist works with much of the crisp finish of his instruct'd > 
Meissonier, but adds a certain massive gloom derived direct from the old 
Dutch masters.” 
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S. P. AVERY'S 


b3 DESGOFFE (BLAIZE), 

Of Paris. Pupil of Flandrin. Medalg, 1861, ’63. 

Object^ of Sft. /-f 

* "I* °f Lapis-Lazuli, a Jar of Palissy Ware, Venetian 
Glass and other objects from the Museum of the Louvre. I 


A very beautiful Desgoffo, one of the most beautiful Desgoffe’s we ever 

11 13 ‘’fsWUife—agl.i.s tankard and some stuffs— anl painted with 

Zw r 1 ' a ? d . hM less of that hftrd metallic glitter which sometimes 
repels us in his work. 


64 RIEFSTAHL, 

Of Berlin. 

kt tl|e Wayside. I 

(A Scene in the Bavarian Alps. 

Riefstahl, of Berlin, is an artist of whom we have seen too little, though ! 
we are duly thankful, or wish to be, for what we have been allowed to see. I 
His • Rest at the \\ aysido’ has all his qualities, and we counsel everybody 
to.take his opportunity to study it well. Look at the people, look at the { 
things, every inch of the picture is religiously studied and painted with 
purpose.” 

“ T1,is P‘ cturo i9 remarkable for the out-of-door effect which it presents, and 
is a very vigorous work in every way.’ - 


65 


* 


LEYENDECKER (PAUL), 
Gf 1 aris. Pupil of Gcromc. 


'fye I^orol of tl\e ^fkqof. 



, '' Th * re is “ vast deal of character, expression, and contrast in ‘ The Lord 
of the Manor painted by Paul Leyendeckcr, of Paris, a pupil of Gordin'- 
nothing can be sweeter or more natural than the expression of the modes 1 
joung peasant lass whom the splendid gentleman in broidered costum® 
chucks so patronizingly under the chin.” 
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tir° 

* 


IlOTA (GIOVANNI), 

Of Trieste. Pupil of the Academy of Venice. 

f(o,He Slid. 


67 DELORT (CHARLES- EDWARD), 
^,1 0 ^ Paris. Pupil of Gleyre and Gerome. 

$i\am\g i6tl\ det\tuiy. 

“ An eccentric picture, with good action and brilliant color.” 


68 VAN DER OUDERA (P.), 

Of Antwerp. 

Yly Refuge for tl\e Afflicted. 

“ A most touching evidence of religious faith and a line example of manly 
art.” 


69 KENSETT (J. F.), 


Of New York, deceased. 



“ This fine picture was painted to order in 18B9, and retouched by the 
artist some years later. It has always been regarded as a representative 
work, and has never before the present occasion been offered for sale. 


70 BOUGUEREAU (WM. ADOLPHE), 

Of Paris. Pupil of Picot. Prize of Rome, 1850. Medals, 
1855, ’57, ’67. Legion of Honor, 1859. 

¥l|e of tl\e $ek 

“ I have seen a curious child, who dwelt upon a tract of inland ground, 
Applying to her ear the convolutions of a smooth lipped shell ; 

To which, in silence hushed, her very soul listened intensely: 

And her countenance soon brightened with joy ; 

For murmuring8 from within were heard; sonorous cadences, 

Whereby, to her belief, the monitor expressed mysterious union with its 
native sea.” 

“ A beautiful child picture by Bouguereau, in which the features and figure 
are all infantine archness and tenderness. As a painter of children, rosy- 
cheeked, cherry-lipped, with laughing eyes and golden hair, Bouguereau i6 
unequalled.” 

Bouguereau, a painter of very high rank in subjects of female loveliness, has 
contrived to introduce all his classical elegance into a simple study of modern 
child-life. A little girl, whom every spectator will be apt to find resembling 
some fair child of his acquaintance, is listening to the sound of a shell, as it 
“ murmurs of the sea. ’ The expression of listening could not be more per- 
fectly indicated. The pleased curiosity of expression adds animation to 
beautiful but ordinary life-like features. The utmost correctness of taste is 
required to treat a subject of modern life in this statuesque and pure style. 
Bouguereau, whose exquisite Arcadian groups have served as models for 
sculpture, and been imitated in our finest bronzes, has managed to confer his 
Grecian sentiment upon a figure from modern times and from a modern 
home. The neatness and certainty of touch characteristic of Bouguereau are 
sho>\ n all over the delicate figure, where perfection seems to be reached 
without an effort.” 

71 RICHARDS (WM. T.), 

Of Philadelphia. 

Gjood Hkrbor Bekdl\. 

(Near Gloucester, Mass.) 
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’A/ 


72 JOURDAN (ADOLPHE), 

Of Paris. Pupil of Jalabert. Medals, 1864, ’06, ’69. 

' ¥l ( e Beautiful Vinner. ^ 

“ Charming in color and tone — a picture never to tire of.” 


78 

% 10 


1 


ALBOY-REBQUET (ALFRED), 

Of Paris. Pupil of Gleyre and Geroine. 

n 

tVesl) ^lowex^. 


74 


5 ^ 


OLAIRIN (JULES-GEORGES), 
Of Paris. Pupil of Picot and Pils 




(At Tangiers.) 

“ A superb Moorish interior at Tangiers, Morocco, with the figure of a sla' o 
feeding a favorite bird, by Clnirin, one of the younger painters of the new 
Spanish school of art, and a companion and student with the lamented Henri 
Kegnault. As an example of gorgeous color this picture is a masterpiece. , 

“ Along with Heullant’s work should be studied Jules-Georges Claims 
‘Feeding the Flamingo.’ Here is more brilliant and better harmonized 
color, more local truth, and a more orderly spirit manifested, but it belongs 
to the same unconventional school, a school without a head, now that Keg- 
nault is gone, but not destined to die with him, because it is born of opposi- 
tion to classicism and hatred of formality and repression. 1 h " 9 * ar , “““ 
new men tell us very little that in itself is worth knowing ; but they show us 
a world of things that are worth feeling, and to make us feel, as they hav e 
felt the beauty of the external world as manifested in its color to what they 
are’ after. They are not all Frenchmen— some are Spanish, some are Ita- 
lians, but the best are Frenchmen who have fled from the cold gray skies 
the rains and snows, the monotonous life in houses and pale streets ot their 
native North to bathe and revel in the glow and splendor of the sensuous 
life of the South. Those who would understand fully what these men deligh 
in, and what they are trying to paint in their pictures, should read the cor- 
respoudence of Henri Regnault.” 

/ 


Wl 
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S. r. AVERY'S 

/75 CABANEL (ALEXANDRE), 

Of Paris, Pupil of Picot. Prize of Rome 1S45. Medals* 
1852. ’55. Member of the Legion of Honor, 1855. 
Member of the Institute of France, 1863. Officer ot 
the Legion of Honor, 1864. One of the Eight Grand 
Medals of Honor, at the Universal Exhibition of 1867* 
Professor in the School of the Beaux Arts. 

Opl\eliti. 

“ Cabanel’s ‘ Ophelia,’ which he ashed Mr. Avery’s permission to pain* 
for him as the result of au inspiration received from Mile. Nilsson, is a re - 
markable piece of portraiture idealized. As we look at it we are reminded 
of Reynolds paintiug Siddons, or of Taunt Thompson sculpturing the features 
of Booth in ' Hamlet.’ Exquisite as a piece of paintiug, with the firmest and 
softest definition of features, hands and drapery, it is a still more admirable 
work as an illustration of Shakespeare. The noble Scandinavian head, 
flooded with waves of blonde hair, is raised inquiringly, as if to interrogate 
the heavens. One hand is lifted to cast aside the weight of hair aud touch 
the temple with the pale fingers. The eyes, light in hue, yet profound, are 
truly those unfathomable eyes of Nilsson’s, fixed upon the distance, as if > B 
the endeavor to retain some vanishing clew of thought. With nil this di 9 ' 
turbancc and distractiou, the portrait retains a beauty as deep as that 
Nilsson in her most inspired moments, and is a lovely poem in the midst <* 
its ‘admired disorder.” 


0 


PIOT (ADOLPHE), 

Of Paris. Pupil of Cogtiiet. 


8 doi\tkdii\i. 
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78 LAGrYE (VICTOR), 

/b<r* Of Antwerp. Pupil of Baron Leys. 

\lai‘gkret n\ GlmTcl\. 


From the Brussels Exhibition of ’72. No. 438. 

“ The scene is in the Cathedral, where Mass is being celebrated for the 
dead, probably for Valentine who was killed by Faust. Margaret venturing 
to mingle with the crowd holds herself timidly aloof; at her right is 
her neighbor old Martha Sclierdtlein, the cause of her fall, fast asleep in a 
stall. The evil spirit (Mephistopholes) under the disguise of a pilgrim stands 
behind the chair of the young girl, and murmuring some words which liear- 
ing faintly she takes for the reproaches of her conscience, the organ resounds, 
the funeral chants are loud.” 

EVIL SPIRIT BEHIND MARGARET. 

“ How diff’rent Gretchen, was it once with thee, 

When thou, still full of innocence, 

Cam’st to the altar here, 

And from the small and well-conned book, 

Did’st lisp thy prayer.” 

MARGARET. 

“Woe! Woe! 

Oh could I free me from the harrowing thoughts 
That ’gainst my will. 

Throng my disorder’d brain.” 
******* 

“ Would I were hence ! 

It is as if the organ 
Chok’d my breath. 

As if the choir 

Melted my inmost heart.” — Goethe’s Faust. 

“ One of the most interesting works in the collection is Victor Lagye s 
‘Margaret in Church,’ which was exhibited at Brussels last year. The 
Mass is being celebrated, and Margaret has seated herself on a bench at 
some distance from the remainder of the congregation, absorbed in “the 
harrowing thoughts that ’gainst her will throng her disordered brain.” 
Behind her stands Mephistopholes, in the disguise of a pilgrim, and whispers 
to her of the time when still full of innocence she worshipped at this same 
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altar. Before her kneel children with hands upraised in prayer, and in the 
back-ground some dark-faced monks are chanting the litanies. The eye at 
once falls on Margaret, the central figure, with her sweet, sad face and golden 
hair, in strong contrast to the dark, sinister form behind her, and to the some- 
what leathery-skinned monks in the distance. The canvas is well filled and 
the figures arranged with consummate art. Another fine composition is by 
Lagyc, and relates to the romantic story of Faust and Marguerite. The lat- 
ter is in church. She is seated, and Mepliistoplieles stands boliind her dis- 
guised as a pilgrim, watching with grim satisfaction her movements. Mar- 
guerite’s beautiful face wears a troubled expression : and, as if to emphasis® 
her frail hope of eternal life, a rosary drops at her side, and the last link i®| 
slipping through her fingers. Near this group, of which Martha forms on®.! 
are other persons devoutly joining in the services of the church. This sub- 
ject is harmoniously composed and finely finished.” 


79 MARTIN (PI ERRE-P AUL) 

Of Paris. Pupil of Loubon. 

I(kr\d^dkj)e ; ]\ eai‘ tl\e I<oii‘e 

(Water color.) 




80 HUBBARD (li. W.), 

Of New York. j 

2^ Qliii(cp^e of 


81 WORMS (JULES), 

Of Paris. Pupil of Lafosse. Medals, 1867, ’(>8, ’69- ; 

$§)kr\i$l| dor\tfkkki\di^t^. 

lUj 

“ A large picture of “ Spanish Contrabandists,” by Worms, of Paris. 
plays much study of character, and the composition is easy and natural. 
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82 BACON (HENRY), 

Of Boston. Pupil of Cabanel and E. Frere. 

£A!uctioi\ ii\ <Sl$kde. ' 

L 


SECOND EVENING’S SALE, 

Wednesday , May lJfth. 


82 a 

1 0 * 


KOEK KOEK (B. C.), . 

Of Amsterdam (deceased). 

I^cCqel^dape ( W atei‘ dolof.) 


83 DUTZSCIIOLD (IIENRE), 

j, Of Paris. Pupil of Gerome and Yeron. 


¥in|e. 


iina y ciuu. > 


84 


^ f(efledtioi\)S. 


LAMBU1N (GEO. C.), 
Of Philadelphia. 
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85 BURGERS (HEIN J.), 

Of Paris. Pupil of Royer and the Academy of Amsterdam- 


I i l ) Dii\rier ii\ tl\e Qartlei\. f/lr- It ■ 


86 


SCIIREIBER (CHARLES), 

! Of Paris. Pupil of Brandon. 

* ^for\k f^ekclii)g. 


8T 


ANDERS (E.), 


, Of Dusseldorf. 

37 ' C^oi\vkle^ei\t. 


88 MEYER YON BREMEN (Prof. J. G.), 
Of Berlin. 


ut .Berlin. •/, 

¥h« Cottle fW. 


89 


Tl\e Ii\du0ti4ou£ G^irl. 
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90 HUBNER (PROF. CARL), 

Of Dusseldorf. Pupil of Sohn. Chevalier ot the Older 
of Leopold. , 

^ * l { l\e Motl\ei°^ Gfi^ve. 



I1UE (CHARLES), 

Of Paris. Pupil of R. Fleury and Caraud. 

Slower difl. 


92 


DES HAYES (CIIAS. FELIX) 
Of Toulon. Pupil of Francais. 

Pl,e Pool ii\ tl)e Wood^. 


iis. 


93 HOMER (WINSLOW), 

Of New York. 

f * Bay ii\ tl\e Country. 

“ It is Ion" since we have seen ns good n picture by Mr. Winslow Homer ns 
■ A Rniny Day in the Country/ No. 93. This is capital work, natural and 
healthy, a happy transcript from American life, and sure to be a favon e. 
It is the interior of a “country store,” with three genuine Amer.can boys 
talking about the national store. A first-rate dog is stretched out all the 
chimney’s length, and basks at the fire his hairy strength, and these our 
characters— with the store itself well enough painted to make a Vermonter 
stranded in our Babel homesick — make up the picture. 


; 
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/o/v 

/' ° 


94 ALBOY-REBOUET (ALFRED), 

Of Baris. Bupil of Gleyre and G erom e. 
* vwi w i-l _j__ , (yyv€*^ / ^* / ^ x 


Pl\e doi\fiolai\t,^. 




95 SANS (FRANCOIS), 

Of Barcelona (Spain). Pupil of Coutoure. 

'Pierrot iu\cl l\i^ f)o£. 


l Is ^ 


96 STEINHEIL (ADOLPHE-CIIARLES), 

Of Paris. Pupil of his Father and Meissonier. 

Still L(ife, Plowets, Sl6. 


Salon of 1872. No. 1432. 


1 A new name and a man of uncommon merit." 


97 


TEST AS (W.), 


0' 


Of Paris. Pupil of Gerome. 


Purkisli Coffee Sou^e. 


1 


LEYEN DECKER (Paul), 
Of Paris. Pupil of Gerome. 

iAcly with fiirtot. 


0 
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KATHELIN (ERNEST), 
Of Brussels. 


J^oftuqe belief. 


I > 

100 

/IP 


ROUX (0.), 

Of Munich. Pupil of Voltz. 

Cattle. 


101 IIUBNER (Prof. Carl), 

01 Dusseldorf. Pupil of Solin. Chevalier of the Order 
of Leopold. // 


102 

j 0^ 


BAADER (LOUIS), 

Of Paris. Pupil of Y von. 

¥l\e Bead Bird. 


103 


LESREL (ADOLPHE), 
Of Paris. Pupil of Geronie 

Well ir\ Britt Ai\y. 



0 


0> 
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104 BOUCHARD (PIERRE LOUIS), 

Of Paris. Pupil of Flandrin. 

* ¥l\e jVIefty l^ou^t. jj 

105 BECKER (GEORGES), 

Of Paris. Pupil of Gerome. Medals, 1870, ’72. 

* ¥l\e Uartyr’^ Widow. ) 

“ ‘ A Roman Mother’s Visit to the Tomb of her Husband’ is a noticeabl*| 
example from the easel of Georges-Becker. The woman is accompanied by 
her children. They are all arrayed in white robes, and she is holding up 
before the tomb one of the little ones that it may read the inscription. ThU 
picture, which formed the study for a painting of grand size in the late l’ari* 
Exhibition, is finely finished, and would form an attractive work in any cob i 
lection." 


106 LENOIR (PAUL-MARIE), 

Of Paris. Pupil of Gerome and Jalabert. 

W ciitii)g for tl|e JVfa^tei 4 . 

“ M. Lenoir is a young Parisian of wealth and education, the pupil and tra*' 
eling companion of Gfromc, whose style is reflected in his works. Thes* 
are us yet rather scarce ; but enough have been seen in this country to gi v * 
Lenoir a high rank ns a humorist. A foreground filled with Turkish slip - 
pers, which from appearances have belonged to no Cinderellas; an aniBi** 
caparisoned with Eastern trappings, and held by a weary little slave — the 6 * 
are uncommon adjuncts for on Eastern scene, and, considered as accessories 
to a mosque, are adapted to give a rather superficial and external view ^ 
the Mohammedan religion. But the truth and quaint satire of the picture 
are obvious.” 
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107 

to y 


SONDERLAND (F.) 
Of Dusseldorf. 


fWbiddeii fVuit. 




108 DIEFFENBACH (ANTOINE), 

Of Weisbaden. Pupil of Prof. Jordan. 

f^eturp. 

“ One of the artist’s usual subjects and painted with his usual care and 
skill.” 


109 


IMPENS (JOSSE), 
Of Brussels. 


Gfoir^g to dljiirdi). 




110 


Itrv 

* 


i<n 


HUSYMANS (JEAN), 

01 Antwerp. Pupil of the Academy. 

®lgetiar\ toilet. / 0*^9* 

Front Brussels Exhibition, ’72. No. 396. 
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'lO 


111 


DOYEN (QUSTAYE), 

Of Paris. Pupil of Bouguereau. 

Yknibourine. 


112 


WEBER (PAUL), 
Of Philadelphia. 

Ir\ 'FoT)tkii\el)le"au. 


113 GIDE (THEOPHILE), 

Of Paris. Pupil of Delaroche and Cogniet. Medals, 18®* 
65, ’66. Legion of Honor, ’66. ^ ^ 


^ — - 0 - — » — c 

* foi‘ tl)e ]Mii$$. 


ill 




THUMANN (P.), 
Of Weimar. 


T l\e Young G^lecLi\ei‘. 




} 


115 FERRANDIZ (BERNARDO), 

yo Of Valencia (Spain). Pupil of Martinez. 


lVie^t kt ci Youutciiii. 
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j 

116 

Lo 


KORLE (J. T.), 
Of Dusseldorf. 


¥l)e L(Ovei c ^’ } riff. 




117 LE POITTEVIN (EUGENE), 

Of Paris. Medals, 1831, ’36, ’43, ’48, ’55. 


/' 7 


*/* 


Legion of Honor, 1848. 

Boat, Coa^t of 


l 

t 118 HUBNER (JULIUS), 


rr 


Of Dusseldorf. Pupil of liis Father. 


* Wii\e ai\tl Wl\ii\e. 

118 a 




lw> ¥l\e $Itn\teh. 


119 de i-iaas (J. n. L.), 

Of the Hague. Medals at the Hague, Utrecht and Munich, 
__ 1857, ’61, ’69. Chevalier of the Order of Leopold. 

1 17 S Cfclve* in k tfield. 
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120 JAZET (PAUL LEON), 

Of Paris. Pupil of Barrias. 

¥l(e ( Pfi ) ^oi)ei ( . 





121 TRAYER (JEAN BAPTISTE), 

Of Paris. Pupil of liis Father. Medals, 1853, ’55. 

Out of Dkqgef. 

122 LAPORTE (MARCELLIN), 

Of Paris. Pupil of Gleyre and Cabanel. 

Ylie f}el(eki^al. 




123 COOMANS (JOSEPH), 

k Of Brussels. ^ . i, 

* f^lowef Gfifl. 0 j 

124 PLASSAN (ANTOINE-EMILE), 

Of Bordeaux. Medals, 1852, ’57, ’59. Legion of IIoi>° f ’ 

1859. 


*I(ittle TVa^ai)!. [rUr vv ^ x ' 
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125 ANDRE (EDMOND), 

/ IfQ Of Sevres. Pupil of his Father and Pils. 

^iqi^iqg ¥oudl\. 


U A 


126 ACHENBACH (ANDREAS), 

Of Dusseldorf. Medals, 1839, ’55, ’64. Legion of Honor, 
1864, and Medal at Universal Exposition, 1867. 

Clearing n|> $l|owef. 

(Water color.) 


127 RICHARDS (WM. T.), 

y Of Philadelphia. 

* -Aii\i\isquan| Oeacl). 




128 GUILLEMIN (ALEXANDER), 

Of Paris. Pupil of Gros. Medals, 1841, ’45, ’59. Legion 
of Honor, 1861. 

r 1^1) e lister of Ctiafity. 

(Chickens painted by Lemmens). 
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129 HE LAROCHE (PAUL), 

Of Paris, (deceased). 

ill tl\e of Olivet. 


130 MAGNI (PROF. PIETRO), 

£tl> Of Milan. 

¥l|fektlit)g a ]\feedle. t4^i' I 

(A beautiful Statuette in marble, the life size of which 
gained great renown at the Paris Exposition of 1867.) ] 


131 


HEULLANT (ARMAND), 

O* Paris. Pupil of Picot and Giraud. 

The fe'ereiikde. 


132 


z irv 


LEYENDECKER (PAUL), 

Of Paris. Pupil of Gerome. '* J 

/• v 5\ 


]Sfew ( Poeir(. 


132a 


j fV Cupid trying l\is Stfow. 
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l 


133 VERBOEOKHOVEN (EUGENE), 

Of Brussels. Pupil of his Father. Medals, 1834, ’41, ’55. 
Legion of Honor, 1845. Officer of the Order of Leo- 
pold and Chevalier of the Coronne de Ch6ne. n 

Okttle, (kai|(lscape by Knbpeq, apt! k$ 
elkbotkte k^ k Ivoek-Koek. 


134 METZMACHER (EMILE), 

Of Paris. Pupil of Boulanger and Willems. 

flic Sm|ter $ufpfi$e. 


1 


135 DESGOFFE (BLAISE), 

Ot Paris. Pupil of Flandrin. Medals, 1861, ’63. 


G^kn\e, \vitl\ Object^ of Skt. ^ 




« Unusually effective as well as elaborate, and with more variety in the 
accessories than the artist generally introduces — a choice example. 


136 DESGOFFE (BLAISE), 

Of Paris. Pupil of Flandrin. Medals, 1861, ’63. 

( (?<> 'Portrait of the Srtist. 

(Painted during the Siege, a unique work.) 

“ The objects of art and virtu treated by Desgoffe are well known to every 
connoisseur and antiquary. In their representation he leaves the old pot- 
and-kettle painters of Holland far behind, and has hardly a rival in modern 


40 


S. P. AVERY'S 






J 


or ancient art, if we except Jacquemart, who is not a painter, but an etcli» r 
and draughtsman. During the Paris investment, when the treasures of tb* -i 
National Library were hidden in a place of safety, Desgoffe found hims#jp 
deprived of his customary models ; and, like the salamander which sting* 
itself when besieged with flames, turned upon himself and fell to a dissectin ' 1 
of his own countenance. It is the only portrait that has been seen from tb* 
hand of this painter, and in point of finish leaves the very photograph b** 
hind. The skin, hair, cornea of the eye, and the slight “ crows feet” aroufl® 
the latter organ, are treated with the most merciless analysis. Literal copj" 
work can be no farther pushed.” 


131 


in? 


DELORT (CIIARLES-EDWARD), 
Of Paris. Pupil of Gleyre and Gerome. 

$ ofbidder^ Booktt 


138 




LESREL (ADOLPHE), 
Of Paris. Pupil of Gerome. 

$oldiei^ Wowipg Bide. 


139 




ALBOY-REBOUET (ALFRED), 

Of Paris. Pupil of Gleyre and Gerome. 

l { l\e ^klk after tl\e Strqt. I 4*"^ 


140 




VOLTZ (F.), 

Of Munich. 

Cattle, I<ai|tl scape by l{bel^. 
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fcN~ 


({^ 

to ¥ ottsmouth Harlot . 

ROTA (GIOVANNI), 


141 RICHARDS (W. T.) ; 

ef , . \/\r. I 

it ^ O j Of Philadelphia. " 

iiio A 

t 
>0 

Ilf 

J M2 

v .. Of Trieste. Pupil of the Academy of Venice. 

(yV< LT 


'jN 


tr» 


JC 


¥lie f)on\ir\o. 


143 WORMS (JULES), 

Of Paris. Pupil of Lafosse. Medals, 186 G> ’^V 69- 

’ Tl x t ©ove^. S 

144 LECOMTE DU NOUY (JULES), 

Of Paris. Pupil of Geroihe, Signol and Gleyre. Medals, 
I860, ’69, ’72. . 

' ^ * >fte 

Just received, a superb work by a rising man. 


145 CARAUD (JOSEPH), 

„ Of Paris. Pupil of Muller. Medals, 1859, ’61, 63. 
Legion of Honor, 1867. 

$ayn\g Grrace. y/ 

Time of Louis XVI. 
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146 GEROME (JEAN LEON), 

Of Paris. Pupil of Delaroehe. Medals, 1847, ’48, 
Member of the Legion of Honor, 1855. Member d 
the Institute of France, 1865. One of the Eight GiW < 
Medals of Honor at the Universal Exhibition of 186a 
Officer of the Legion of Honor, 1S67. Professor in tl> s 
School of the Beaux Arts. q 

2 $. Badl\i — l)ou)(oucl\. 1 

“ This figure, of a janizary drinking, resembles, if wo are not mistake®' 
one of the spectators in the artist’s celebrated picture, ‘ The Almeh.’ It 
in itself a lesson of drawing, modelling, light-and-sliade, and severe study 
character. Its perfectly oriental type and key of color add to its value, > n _i 
day when multitudes of so-called Turkish subjects are composed in 
with the aid of models from the Quartier Saint-Antoine. It is of more e* 
quisitc finish than many studies by the celebrated master, turned off ' llt ‘ 
terly to satisfy an increasing demand.” 


147 




PIOT (ADOLPHE), 

Of Paris. Pupil of Cogniet. 

Flowed foi‘ tl\e Bouquet. 

“ A very beautiful example is that by Adolphe Piot, representing flic 
size figure of a young girl. She is seated, and her lap is filled with r :lt< 
flowers, emblematic of her own innocence and loveliness.” 


148 LEYENDECKER (PAUL), 

Of Paris. Pupil of Gerotne. - 

1 ° * ftekduuf. 

(A room in the Hotel Cluny. Costume, Louis NIIL 
Salon of ’72. No 1027.) 
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149 KOEK-KOEK (BAREND CORNELIUS) 

Of Amsterdam, (deceased). Pupil ot Ids Father. Medals, 

‘ ' Order of the Lion of 


1S40, ’43. Chevalier of the 
j p Netherland, and Leopold of Belgium. 

'• Winter lRn\dscape. 




150 ESCOSURA (IONACE DE LEON Y.) 


Of Spain. Pupil of Gerome. Commander of the Order ot 
Isabel the Catholic and Chevalier of the Order ot 
ii Charles III of Spain, and Chevalier of the Order ot 

Christ of Portugal. 

Tl\e l{uc tie f(ivoli (Paris) 



On the morning of the 24th day of May, 1870, the expul- 
sion of the Commune. (Portrait of the Aitis m 1 
foreground). 


“ This a true page from the ‘ diary of a besieged resident. 'I ue c 
Dauphin leads out of the Kue Rivoli at the angle of the Tuileries pa ace, ant 
S hither M. Escosura was conducted by a friendly soldier at the time the ci 
saillists were busily driving out the Communist incendiaries. ^ h e ^ 1C 
artist was sketching, a wounded woman crept under the arches of the ue 
Rivoli to die. A soldier lay lifeless at his very feet. The Tuileries are seen 
flaming, and the distance, towards the Bastile and Pere Lachaise (where the 
rebels made their last stand) is a solid screen of smoke. It is not ver^ often 
that history has so competent an artist to record its facts ‘ on the spot. 


152 BAKALOWICZ (LADISLAS), 

Of Cracovie, (Austria). Pupil of the Academy. 

( ^ jVIiis'ie kqd Desert, 


From Salon of 1869. No. 97- 
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153 CASTRES (EDOUARD), 

Of Geneva. Pupil of Zamacois. 

J<upcir\e$e BcL^akr. 1 

(From the Salon of 1872, No. 272, and for which the ' 5 
Artist received a medal). 

Edouard Castrcs has the interior of a “Japanese Bazaar,” a work of ir re(l * 
merit. The master of the shop is seated on a raised platform in the act # 
putting the finishing touches, in color, to a mask, and his work is curious'? 
watched by two Japanese ladies and a group of young children. In its m*- 
terly grouping this picture has been rarely excelled. The figures arc W# 
drawn, and their action is very spirited, particularly so of the children, t*® 
of whom are watching the painter, while the third one, a boy, is evident'?] 
trying to excite the humor of his companion. The details of the work 
executed in a broad and vigorous manner, and in color it is remarkab'fi 
brilliant. Castres is said to be a pupil of the late Edouard Zamacois, who# 
work he already rivals. 

A spirited example of a brilliant young genius. Zamacois, whose eafV® 
death a couple of years ago left the art-world in mourning, seems to rcvi^*j| 
again in this happy effort of his friend and associate. The scene is a Jap 1 * 0- 
cse street, where a painter of masks is plying his trade in a booth open w |] 
the gaze of the passers by. A magnificent dame galante , or lorette of Jap* B, | 
is admiring the work of the weazened old artist, who crouches at his tas|j 
and puts a fresh complexion on a mask of Buddha. This simple vanity i 9 ** 
evident as that of Hogart's painter, who draws a bottle on a tavern sign. ”1 
woman of inferior pretensions, and a knot of comical little children, stare * £ 
the work as it progresses. The immense quantity of masks, all various a” | 
all intensely Japanese, aro a study in themselves. The care and fidelity e% ' 
pended on every part of this complicated scene arc truly admirable, iudicat' 11 ? I 
for the artist a proud future. 






154 


A LBOY -RE BOUET (ALFRED), 

Ot Puris. Pupil of Gleyre and Jerome. 

ljipe Cl\e#ie$. 


/ 


* 
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155 KOHLER (GUILLAME), 

Of Brussels. Pupil of Baron Leys. 


Hugl^ Vkq Bet Gfoe^ t% 

p/V ‘Portrait of the Ir\f^i\t Marie ele 
Pontgogi\e- 

(From the Brussels Exhibition of ’72. No. 423.) 

Another very able picture is Keller's “Young Monk Painting I a Lady's 
Picture.” Here are rich color, gorgeous vestments, exquisi e 
exact distances. 


156 DEVRIENDT (ALBERT), 

Of Brussels. Pupil of Baron Henry Leys 


(Joii\g to Priiyef^ 

Flemish Costume, 16th Century. 




157 BOUGUEREAU (WI. ADOLPHE), 

Of Paris. Pupil of Picot. Prize of Rome, 1850. Medals ; 
^ 1855, ’57, ’67. Legion of Honor, 1859. 

^ Pisl\et Qirl, (Coast of Brittany.) ^ 


LNTERBERGER (F. R.), 

Of Brussels. 

^ Bnviton^ of ffirqrilfi. 

From the Brussels Exhibition, ’72. No. 762. 


158 

,ST 
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GUILLOU (ALFRED), 



Of Paris. Pupil of Cabanel and Bouguereau. 

* Wci,sl\ii(g it) Bfittkqy. 

“ A strong well painted picture.” 
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^ FloniLsli 'Pirates. 


OOMS (KAREL), 
Of Antwerp. 




From the Brussels Exhibition, 1872. No. 546. 

“ A great deal of savageness still reigned iu their customs, the right 
the strongest was generally regarded as the best ; they had singular ide*jt 
concerning the rights of men and property, not only the public roads we , 
infested by brigands in consequence of the long intestine wars, but also t®*B 
sea was becoming very unsafe. Maritime rights, as we understand it in the®* 
days, were still in an embryro state ; they exercised their piratical prop c ®» 
sities on their friends, as well ns upon their enemies. Meyr, in his annals ®j| 
the year 1405, mentions a band of Flemish Pirates, who did n great deal ®*| 
harm to the commerce of Antwerp, robbing and burning ships, and cruel'® 
maltreating the crews and passengers thereof, the merchants who frequent®"® 
the Flemish markets suffered much from these villians, until the autlioritwB 
were compelled to take effective measures .” — Prom Merten' s History of A *' ''ll 

werp - . B 

“ A very striking and original treatment of an interesting subject, a kin® 
of subject and a kind of treatment not often grappled with in these days 
art millinery. The composition is fine, very natural, nothing over-strain®®! 
the drawing is firm and correct, the expressions tell the story complete'^ 
the color is rich and harmonious, the finish of the work is elaborate witbo 
sacrificing breadth. This fine painting by a rising man would be an in®P®H 
taut acquisition to nny gallery and would form a noble centre around "'hi®*] 
to group cabinet gems.” 
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